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Meet Xena Becker LGBTQ+ Digital Humanities Fellow, University of North 
Carolina at Charlotte, MLIS Student, University of Illinois at Urbana-Champaign

This summer, I worked in the Special Collections and 
University Archives (SCUA) at the University of North 
Carolina (UNC) Charlotte as the LGBTQ+ Digital 
Humanities Fellow. My assignment was to perform 
preliminary research for and create a prototype of a digital 
timeline about the history of the LGBTQ community 
in Charlotte. This timeline, when it has reached its final 
stage, will be used on the SCUA website to showcase 
the materials in the King-Henry-Brockington archive 
of records of LGBTQ individuals and organizations in 
Charlotte since the 1960s. Beyond building a creative and 
accurate timeline, my goal for this project was to gain an 
understanding of Charlotte’s queer history through the 
material artifacts that have passed through that commu-
nity. Additionally, I was encouraged to seek out gaps in the 
collections and to consider which areas of the Charlotte 
community are not fully represented in the materials that 
are currently housed at UNC Charlotte.

When I first began working at UNC Charlotte, my 
concerns for the project fell into three main areas: history, 
technology, and narrative. I came to Charlotte knowing 
very little about the history of the city, let alone the history 
of the LGBTQ community there, so I spent the first few 
weeks of my fellowship learning that history and the role of 
the LGBTQ community in Charlotte. I visited museums, 
went on walking tours, and spoke with my supervisors and 
coworkers about their impressions of Charlotte’s history 
and character. Once I had a better sense of the city overall, 
I dove deeper into a variety of materials, such as articles 
in Q-Notes, a long-running LGBTQ newspaper, and my 
supervisor Tina Wright’s thesis on the AIDS crisis in 
Charlotte, to learn about the city’s queer community. As 
I learned more, I was cautious about inserting too much 
of my own judgment into my impressions of Charlotte’s 
queer community. I have a different cultural understand-
ing of my identity and my community as a midwesterner, 
and I tried to remain conscious of this bias as I began to 
historicize queer life in Charlotte.

One way I attempted to temper my bias was by finding 
opportunities to speak to people who have been members 
of the Charlotte LGBTQ community for a long time, 
which was possible thanks to the impressive relation-
ships that already exist between SCUA and many local 
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communities. Some of my favorite moments this summer 
happened when materials in the archives connected to 
meeting community members in person. For example, 
I attended a panel with four organizers of the 1994 NC 
Pride Celebration (which took place in Charlotte) to learn 
about the planning process and the event’s impact on the 
community. The four panelists—Sue Henry, Dan Kirsch, 
Darryl Lodgson, and Kimberly Melton—all have materi-
als in the King-Henry-Brockington archive (Sue is the 
“Henry” in the collection’s title), and earlier that day, I was 
looking through Henry’s papers related to her bookstore, 
Rising Moon Books and Beyond. A fascinating element 
of her papers is the 11 folders dedicated to materials she 
saved from the bulletin board in the store. These fliers, 
newsletters, cartoons, want ads, and other materials show 
which communities were gathering and meeting in that 
space. In another delightful twist, the materials all still 
smell like the incense she burned in the store. In the folder 
from 1995 is an issue of a ’zine called Concordance, which 
has a page titled “Notes from the June 5, 1994 Gay, Bi, 
Lesbian Pride March, Charlotte NC.” The page describes 
the attitude of the marchers in the parade and the response 
from onlookers, both positive and negative. Juxtaposing 
this ’zine with the panel gave me a full sense of how my 
work fits into the community, as the timeline will become 
a way for people to understand the connection between 
those two moments in time.

After I gained a better understanding of Charlotte’s his-
tory, I began to research the technology currently available 
to create digital timelines to decide which would be a good 
fit for this project. I followed a procedure from a class I 
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took as an undergraduate called Queering the Web. In that 
class, we also had to construct timelines of queer history, 
and part of our project was to figure out how common web 
tools used for developing timelines can be limiting when 
you are telling the stories of the LGBTQ community. For 
example, many digital timelines focus on creating single 
points at specific dates, which limits their ability to show 
historical cycles or how an event may extend over time. 
For LGBTQ history, these limitations can be especially 
fraught when you consider how to represent changing or 
hidden identities over time, or when parts of history must 
be inferred rather than being explicitly proven.

In Queering the Web, we began by creating timelines us-
ing common online tools. Then, after we had discussed the 
limitations and issues present in those tools, we proceeded 
to create prototypes of what an ideal timeline for a his-
torical narrative would look like. We were encouraged to 
think outside of any limitations that currently exist in web 
design or our own programming capabilities and instead 
to focus on being as creative and truthful as possible in 
our representations. I brought this same approach to UNC 
Charlotte this summer. I wanted to begin by finding a 

suitable existing software for representing the history 
of the queer community and then, once I had found its 
limitations, develop a prototype of a more expansive and 
creative timeline.

As I read Wright’s thesis on the AIDS crisis and flipped 
through letters and newspapers in the collections, I noticed 
repeatedly that most organizations and gathering places 
in Charlotte can still be linked to their street addresses. 
I learned in my preliminary research on Charlotte that 
much of the city has been rebuilt or further developed 
since the 1970s, so I found the specificity of these addresses 
really interesting to the community’s history. I wondered 
which of those spaces remained, if any, and how those 
spaces related to one another through time and space. 
Therefore, I began to look at mapping programs to see 
if any would be effective for this timeline. I decided to 
work with StoryMaps, as I had a little experience with it, 
and it was the only one I looked at that offers accessibility 
features like alt text for images.

I spent some time compiling lists of addresses for com-
munity organizations and businesses, which I then put into 
Google Maps and ArcGIS Online to see if any interesting 
patterns emerged. Once I had these maps, I began to 
experiment with the various storytelling templates avail-
able through StoryMaps. I made some progress trying out 
different templates, but none seemed quite right as I was 
still formulating a sense of what the history of the Char-
lotte LGBTQ community felt like to those involved in it.

This illuminated my final phase of the project: narrative. 
Once I had a sense of what the history of the queer com-
munity in Charlotte is like and what technology could 
be used to convey that history, I began to imagine how I 
could combine those two elements to create a story about 
queer life in Charlotte. I understood my role in creating 
a timeline as something more creative than simply plac-
ing dates into a chronological list. I wanted to see what 
stories were present in the materials in the King-Henry-
Brockington archive and to create a digital piece that tells 
those stories well. This may seem like a strange way to 
approach something that is ostensibly “historical,” but I 
knew that what I was seeing could never be the full picture. 
My own bias and the limited materials in the archives will 
always be impediments to creating a “full” history, but 
the gaps are part of the story too.

(Continued on page 29)
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Charlotte LGBTQ community organizations and businesses on Google Maps

Charlotte LGBTQ community organizations and businesses on ArcGIS Online
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Looking ahead, my prototype will serve as a template or 
inspiration for a fully realized timeline. I have also kept 
track of specific areas in Charlotte’s queer history that are 
currently underrepresented, which hopefully will be used 
to create collecting policies or spur research that will bring 
more of those stories to light. Working on a project that 
may never actually be created as I envision it is strange, 
but I am satisfied with the work I did this summer and 
look forward to seeing what comes next for the timeline. 
I will take away skills in new areas like mapping and 
digitization, as well as knowledge about a community 
that is very similar and very different from my own. I 
hope to use these skills and knowledge in future projects 
during my final year of graduate school and beyond that 
in my career.

(Continued from page 27)

Prototype pages from the Charlotte LGBTQ+ timeline project 
appear here and on the following page.
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